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Preface

Undoubtedly the most controversial portrait
surviving from antiquity is one which exists in
many copies and which has most often been iden-
tified as either Menander or Vergil, although
speculation has ranged more widely than: that.
It may well be that various scholars who have
accepted one or the other identification have
satisfied themselves on the matter and regard the
issue as essentially a closed one. But the com-
plexity of the problem and the very heat with
which the controversy has been carried on warn
against any complacency.

It is, perhaps, an extreme index of the vagaries
of art historical analysis that many copies ob-
viously deriving from one prototype can be
grouped together as representing a more or less
contemporaneous portrait either of a man who
lived in the late fourth century B.C.—Menander
—or of a man who lived in the first century B.C.
—Vergil. To be sure, there are formidable diffi-
culties in arriving at an exact understanding of
the course of artistic development in this span
of time, not the least being the scarcity of works
of art securely dated by external evidence. In
any case, the only unprejudiced conclusion which
can be drawn from the present state of the mat-
ter is that not enough research has yet been
carried out, not enough viewpoints have yet been
explored; this applies as well, of course, to other
aspects of Hellenistic art than merely the porirait
under discussion.

As a background to Dr. Fay's interesting
observations, it was my original intention to pre-
pare an up-to-date summary of the Menander-
Vergil controversy. This has, however, been
rendered unnecessary by Miss Gisela Richter’s
recent publication of a copy of “The Head"” (as
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this portrait is familiarly known) in the Dum-
barton Oaks collection. It is all the more unnec-
essary from a personal point of view, since I share
—almost to the finest nuances—Miss Richter's
attitude toward the controversy, namely, that—
as matters now stand—the most likely but still
hypothetical identification of “The Head" is as
Menander.

From an art historical point of view, the
critical factor in appraising Dr. Fay's discovery
is this: does the Philadelphia head represent an
aberration among the copies owing to inferior
or inexact workmanship? A final answer to this
question could, of course, be established only
by an investigation—along the lines of Dr.
Fay's—of many or all of the existing copies.
Before such an investigation, which it is not at
present in my power to undertake, it is my strong
impression that the Philadelphia copy would not
prove to be of inferior or inexact workmanship;
a general comparison with several easily avail-
able published examples such as those in Boston,
Venice, Dumbarton Oaks, and the University of
Mississippi, reveals at once that all agree in
showing the marked underdevelopment of the
right side of the face which is so apparent in our
Fig. 6.

In any case, in the interpretation of this por-
trait, archaeologists would be shortsighted 1o
ignore the keen observations of Dr. Fay, who
has specialized in studying the structure, and
particularly pathological ~conditions, of the
human head. At the very least, he has added a
new factor to the problem, requiring renewga’
observation of “The Head' from a viewpoini
hitherto unexplored.
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A Clinical Analysis

“The Head” aroused my interest and curiosity
many years ago, because of the obvious dispro-
portions between the two sides of the head, face,
and neck. As an occasional visitor to the
Museum, while a member of the Medical Faculty
of the University of Pennsylvania, and as Assis-
tant to the Department of Neurology and
Neurosurgery (1923-1929), I became impressed
with the abnormality of this portrait and its
similarity to certain types of neurological patients
frequently seen in our clinics and wards today.
These patients had suffered a paralysis on one
side of the body early in life (cerebral palsy),
and survived to grow up with certain character-
istic deficiencies in bone and body development
localized to the side of the paralysis.

I called attention to the underdevelopment
of the features on the right side of the face of
this portrait to a number of friends in those
days, but more than thirty years passed before
I was reminded of these observations and it was
suggested that 1 consull Professor Arnold Post
of Haverford College, a widely recognized
authority on Menander, the famous Greek poet
and writer, to determine whether history records
a physical handicap in the poet’s appearance.

This arousal of interest in an old and unsolved
question prompted my return to the Museum for
a review of the famous head, and there 1 met
Dr. Jack L. Benson whose warm interest and
immediate encouragement led to a more detailed
study of this fascinating problem.

‘The characteristic asymmetry in bone develop-
ment of the head and face, if correctly portrayed,
might not only lead to closer identification of
the true subject should the historical records
reveal a recognized physical handicap in speech,
or in hand or leg function, of Menander, but
the portrait itself would then become the care-
ful artistic portrayal of the facial portion of a
well known clinical type of spastic paralysis.

During the thirty years that had elapsed be-
tween my first observations as to the probable
existence of a hemiplegic type of face on the
right side of this excellent portrayal, I had come
to know in my neurological and neurosurgical
practice, large numbers of those who had suf-
tered paralysis by “stroke,” tumor, hemorrhage,
and in particular, infantile forms of brain injury,
with their eventual consequences. At the present
time, “cerebral palsy victim™ is the term that
has been generally used to designate those
individuals who have suffered brain injury early
in life, later developing characteristic abnormali-
ties with various types and degrees of handicaps
or structural inadequacies.
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Fi. 1. “The Head,” a marble
portrait in the University Museum.

From my examination of “The Head™ during
these more recent visits to the Museum, it
appeared quite obvious that the facial asymmetry
originally noted was characteristic of the struc-
tural changes noted in patients today who have
suffered a localized brain injury early in life.
The subject of this portrait probably was a man
in his late thirties, manifesting evidence in the
bone development and proportions on the right
side that he had suffered a form of “cerebral
palsy™ at least before his tenth year of life. This
diagnosis was confirmed when, in the Museum’s
photographic studio, we viewed “The Head”
from various angles.
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Fic. 2. A photographic view from above down reveals the right
forehead contour of the orbital ridge and malar bone on the right
as distinctly underdeveloped as compared with the left. The lip and
chin tissues show greater fullness on the left than on the right.

From a clinical point of view, the most appar-
ent disproportions and abnormalities are:

|. The frontal bone (forehead) on the right
is definitely smaller than on the left (Figs.
2 and 3).

2. The right orbit is smaller and the right
eyeball recessed (Figs. 3 and 4).

3. The right malar bone (cheek) is definitely
less prominent than the left (Figs. 2
and 3).

4. The right ear is lower than the left, and
the external auditory canal level below
that of the left (Figs. 1, 4, and 5).

5. The expressional fold is drawn outward
on the right, and the right halves of the
upper and lower lips are smaller and do
not match those of the left (Fig. 4).

The entire conformity of the right face
is smaller than the left (Figs. 1 and 4).

The right side of the neck and tissues of
the shoulder are drawn up as seen in the
posture of a mild hemiplegic (Figs. 1
and 5).
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FiG. 3. A photographic view looking from below upward
reveals the striking dissimilarity between the two sides of
the face and emphasizes the structural inadequacies of the
right malar bone and forehead as compared with the left.

8. The sterno-mastoid muscle is clear-cut
on the left, but not revealed, or “lost”
in what appears to be contraction of the
neck and shoulder tissues on the right
(Fig. 1).

These features are commonly associated with
delayed bone development from brain injury or
defect arising at birth or in early childhood,
affecting the fronto-parieto-motor area of the
opposite hemisphere. Structural changes of
cranial bones are easily detected by palpation
and certain basic measurements, by X-ray
studies of the skull, and by composite photo-
graphic pictures of the face, comparing the
features of one half of the face with those of
the other, then duplicating each half and match-
ing them to create two separate reproductions
or a full face study (mirrored halves).

Although many normal individuals do not
have exactly symmetrical features, the dispro-
portions displayed by the head exceed these
limits. In my opinion, they represent the devel-
opmental disturbance of the “‘sensory” type of
hemiplegia (parietal area) with a mild motor

component. The slightly spastic appearance of
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RELEVANT INFORMATION ABOUT MENANDER

In general we know com-
paratively little about the life
history and personal traits of
ancient worthies. The evidence
for Menander comes from Greek
or Latin writings or from in-
scriptions, and is conveniently
assembled near the beginning of
the second volume of Koerte's
edition of Menander.

The Suda (Suidas), a tenth-
century work of reference, in-
forms us that he was “squint-
eyed but keen-sighted mentally
and extremely enthusiastic about
women.” The word used in
Greek for enthusiastic implies
romantic devotion, since Plato
uses a cognate form to com-
memorate his own love for his
favorite pupil Dion, which was
certainly a matter of mind and
heart, not physical. I must
confess that 1 never personally
observed a squint in the portrait
of Menander discussed above,
but when I once pointed out this
head at the University Museum
to a lady who had no special
concern with art or Greek she
at once exclaimed, “But he
squints.”

Dr. Fay's measurements and
photographs prove that there is
a difference in the symmetry of
the eyes as depicted in the
marble. Evidently this may look
like a squint to a casual observer.
Since a contemporary of Me-
nander, Lynceus of Samos, wrote
a book about him, we need not
doubt the statement that he
squinted. There may have been
\jokes about it that were recorded

in memoirs. The case for attrib-
uting this head to Menander is
certainly strengthened by the
literary evidence for a squint.

[ have found very little to add
to this one fact about Menander’s
physique. He was a great lover
and he died at the early age of
50-52, drowned while swimming
at Piraeus, the harbor of Athens.
He was the son of wealthy and
high-born parents. He was nearly
condemned in court because of
his friendship with Demetrius of
Phalerum, the peripatetic philos-
opher and orator who acted as
moderator of the Athenian state
for ten years (317-307 B.C.)
and severely pruned the excesses
of Athenian democracy.

The account given by the
Latin fabulist Phaedrus of the
first meeting of Demetrius and
Menander, is denounced as
quite untrustworthy by Koerte.
I find it hard to believe that there
is not some basis for it. Me-
nander in his plays is indulgent
to all well-meaning characters,
regardless of poverty, status, or
sex. He idealizes the love of
good women. It is natural to
contrast him with the philosophic
moralist and political conserva-
tive who limited extravagance by
sumptuary laws. In Menander’s
play, The Epitrepontes or Arbi-
tration, the chief character
Charisius is a philosophic youth
who yields to the power of love
and becomes a much better man
for it. For Menander philosophy
was not enough. The heart, too,
must be educated in the school
of experience.

Let us see what Phaedrus has
to say, bearing in mind that he
wrote fables, not history. He
describes the general rush to pay
court to Demetrius and to seek
favors from him. Menander
came among the last, reluctant
visitors who came only because
they feared the consequences of
not saluting the new leader.
Demetrius had read and admired
the plays of Menander, but did
not know him personally. Me-
nander approached, drenched
with perfume, in flowing robes,
with delicate, slow, and languid
step. The tyrant caught sight of
him at the end of the line, and
asked: “Who on earth is that
effeminate person who dares to
appear before me?” Informed
that it was Menander, he
changed his tone at once and
declared: “No human being
could be more handsome.” The
slow approach of Menander may
have been due to weakness in
the leg, but that can hardly be
proved from Phaedrus. He is
interested in the moral: Hand-
some is as handsome does. Still,
there is nothing in the report
of Menander’s languid gait to
prove that he was not ma!—
formed. We have no other evi-
dence for his gait. Since this
legend is unusual in its personal
aspects, those who wish may
make what they can of the tale.
Menander seems to have done
military service as a youth. He
was not severely handicapped in
war or in love, nor did he

squint mentally. J
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of epilepsy (seizure). A search, therefore, of
contemporary records for a deformity, a limp,
or a prominent victim of the “Sacred Disease”
epilepsy, might shed further light on the identity
of this portrait.

The foregoing considerations pose three
questions:

1. Is the asymmetry of the face due to some
poor or careless quality of the artist’s effort in
reproduction? This seems unlikely, as even a
novice would be able to create a symmetrical
pair of lips, if nothing else.

2. Is the disproportion of the face and skull
an exact portrayal of a man who had suffered
an early form of “cerebral palsy” and later
became publicly identified with these obvious
characteristic structural deficiencies? The analy-
sis of the entire disproportion of the features
would strongly suggest, in my opinion, that not
only was the artist excellent in detail portrayal,
but also exact in the reproduction of an adult
type of developmental deficiency arising from
an early parietal type of hemiplegia.

3. If the subject of the portrait was famous
enough in the third or fourth century B.C. to
warrant a marble likeness, and had suffered a
right hemiplegia or revealed an obvious develop-
mental handicap throughout life, the natural
question would arise as to what historical figure
might be identified with certain physical or
speech characteristics of moderate right-sided
paralysis. A search for such clues or references
in the literature and records related to this period
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F1G. 5. Study of the portrait from the back in-
dicates that the right ear is definitely lower
and the jaw angle higher. The right side of
the neck shows spasm and the muscles are
contracted as compared with those on the left.

could aid in a more definite identification. Con-
versely, famous characters of the period under
consideration who were known to be free of
physical handicap might thus be eliminated as
potential subjects of “The Head.” Supporting
the identification with Menander (343-291 B.C.)
is the fact that he is said to have had a peculiarity
of gait and possessed a squint.

the lips and face on the right suggests that some
frontal lobe involvement close to the conven-
tional “motor speech™ areas was also present.
If the person was “right-handed” it might have
also affected speech development.

Here then, if we are to read the clinical fea-
tures of “The Head,” is an ancient portrait of
some famed individual who appears to have
suffered a brain injury early in life, which
influenced the developmental structural charac-
teristics of the right side of the face and neck
(and presumably the extremities as well, because
selective disturbance of face and neck develop-
ment alone would be extremely rare) and yet, if
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fame sufficient to warrant immortalization was
responsible for this portrait, intellectual impair-
ment could scarcely have been present. This
would suggest the lesion was probably circum-
scribed and not diffuse, occurred very early in
life before the intellectual processes became
developed, was focal to the parietal area, and
not too large. (Porencephalic cyst?)

The frequency of convulsive seizures from
lesions of this area would warrant the question
as to whether such a person suffered from
“spells” or epilepsy. It was Hippocrates (46(?_.
400 B.C.) who first accurately described this
so-called “Sacred Disease” and gave it the name

EXPEDITION

Appendix

As a kind of appendix to this study, certain
information is given here to provide a fuller
pybffcarion of the Philadelphia copy than has
hitherto existed. In addition, a few comments
on general problems posed by an interpretation
of “The Head” are offered. It is slightly over
life size, with a height of fourteen inches. The
mfrrerfaf is a very fine-grained, dead-white marble
with golden and dark brown stains. It appears
to have a uniform distribution of fine mica par-
ncle:s. There is a slight chip on the lower lip
(which does not alter the case for disproportion
presented by Dr. Fay). Other chips exist on the
{OWer part of the nose, over the left eye (increas-
ing the prominence of the eye corner), on both
ears, and in the coiffure on the left side. There
are several spots in the coiffure which suggest
the use of the drill. A golden stain down the
front of the face from the forehead to the chin
appears to be weathering; there are other traces
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of this in the coiffure. Dark brown stains char-
acterize the right side; the left side is more
weathered, with several small gouge marks which
look modern. Discounting external defects, one
observes that the sculptor succeeded in portray-
ing the features by means of soft transitions and
with a blend of realism and idealism which char-
acterized later fourth century and Early Hellen-
istic portraiture. There is no compulsion on the
basis of technique to assume that the piece is
Roman; it would, apart from the contested iden-
tification, pass well enough as an original Hel-
lenistic product. It is true that Augustan
neo-classicism also idealized portraits; one might,
however, refer to the result as a blend of verism
and idealism. Furthermore, the stylistic tradi-
tion of Hellenistic princely portraiture—particu-
larly observable in the profile view—is so fresh
and so strong in the Philadelphia head that I
find it difficult to disassociate it from the cor-
responding period.
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FiG. 6. Mirrored image of the right
(underdeveloped) side of the face.

The call for extensive and serious study of
facial asymmetry and its implications for art
history, made some years ago by E. Boehringer,
has not, to my knowledge, had any response.
Within the framework of such a study, “The
Head"” would necessarily remain a special prob-
lem in view of the underdeveloped right side
noticed by Dr. Fay. The general psychic qualities,
attributed by Boehringer to the right and left
sides of the face, obviously do not apply to “The
Head,” nor are they exactly reversed. The mirror
view of the right side (Fig. 6) reveals an under-
developed bony structure of the face (see espe-
cially Fig. 2) over which the lips and chin seem
tautly drawn, sunken brooding eyes, narrow
forehead, and smallish ears. This might well be
the material picture of the results of an early
illness. These features—itaken by themselves—
suggest an intense individual with a somewhat
choleric temperament. The polar tendency to
this seems to appear in the mirror picture of the
left side (Fig. 7): the chin is broad, the lips full
and relaxed; the eves appear small and composed;
the forehead is broad and culminates in spread-
ing, markedly horizontal locks. The impression
given is that of a cold, dispassionate, possibly
sensual individual of phlegmatic temperament.
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FiG. 7. Mirrored image of the
left (normal) side of the face.

In effect, we have before us in this mirrored
likeness, an imperturbable mask.

A description like the foregoing, in the ab-
sence of easily controlled comparisons, Is neces-
sarily to a great extent subjective. Still, to me,
the rather contradictory traiis revealed in the
fwo mirror views suggest an intense inner life
which might well have been artistically creative.
And in spite of the underdevelopment of the
right half of the face, the adult represented by
the portrait is a handsome, sensitive man, one
who might well have been at home in a world
of wealth, wit, and culture.

The existence of polar psychological differ-
ences can hardly be denied when one studies
Figs. 6 and 7; and a recognition of these may
make the observer aware of the personality in
control, which somehow kept opposing tenden-
cies working together. It is doubtful if much
can be gained by dealing in the rather sweeping
generalizations put forward by J. Schwabe. W hat
we see in the mirror pictures of the Philadelphia
portrait head, are not male and female halves
of an individual, but a range of potential
character traits which were welded together
dynamically in a unity transcending the sum of
the parts (Fig. 1).
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