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she may assume the duties of Instructor in Anthro-
pology at Bryn Mawr College.
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University of Michigan, the Pennsylvania Academy
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and since 1928 has taught in the Studio of the School
of the Fine Arts of the University of Pennsylvania
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of the University Museum since 1950; in 1950-51
he was Annual Professor, American School of Ori-
ental Research, Jerusalem. In addition to the exca-
vation of Gibeon in 1956-59 where he is the field
director, he has excavated at Bethel (1934), Dhiban
(1950), and Herodian Jericho (1951). He is
author, or editor, of a number of volumes on the
ancient Near East, among them, The Ancient Near
East in Pictures, Archaeology and the Old Testa-
ment, Palestinian Figurines, Ancient Near Eastern
Texts.
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U. S. Army Air Force from 1942 to 1946, he taught
anthropology at Harvard and was Curator of South
American Archaeology at the Peabody Museum
there. His interest is the archaeology of Central and
South America, particularly of the Andean region.
He has done field work in Venezuela, Honduras,
Peru, and Bolivia. His reports on these excavations
and other related articles have appeared in scientific
publications. He is co-author of the recently pub-
lished Art of the Ancient Maya.
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WILLIAM C. BRICE ("Expeditions Around the
World: What the British Are Doing”) is University
Lecturer in Geography at the University of Man-
chester, a position which he held from 1948 to 1951
and now since 1954. His studies at the School of
Geography at Oxford, begun in 1939 and inter-
rupted by service in the British and Indian Armies
from 1941 to 1945, were completed in 1946, He
assisted on archaeological expeditions at Mersin and
Atchana in 1946-47, at Smyrna and Polatli in 1949,
and at Harran in 1950, From 1951 to 1954 he was
University Lecturer and Demonstrator in Ethnology
at Oxford.

RHYS CARPENTER (“The Clue of the Missing
Feet”) is Professor Emeritus of Classical Archae-
ology at Bryn Mawr College with which he has
been associated since 1913. He has been Professor
in Charge of Classical Studies at the American
Academy in Rome and Director of the American
School of Classical Studies in Athens. One of the
most eminent of scholars of the literature and
archaeology of Greece, his exceptional versatility
and command embraces such diverse subjects as
The Aesthetics of Greek Art; Folk Tale, Fiction and
Saga in the Homeric Epics; The Sculpture of the
Nike Temple Parapet; and The Greeks in Spain.
He is perhaps most at home in the field of Greek
sculpture. To the enlivenment of this subject, his
ingenuity and penetrating sense of style have made
one of the greatest contributions of this generation.
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