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Visitors entering the traveling exhibition Beneath the Surface encounter a life-sized photorealization of the Paramount
Chief from Burial Eleven in his full warrior regalia.

The University of Pennsylvania Museum of Archaeology and Anthropology (Penn
Museum) was founded in 1887 to bring together under one roof artifacts that
evidenced the development and history of humanity from antiquity to the present,
for the most part excavated or acquired through our own research missions. One of
the world’s great archaeology and anthropology research museums and the largest
university museum in the United States with a collection of roughly one million objects,
the Penn Museum encapsulates and illustrates the human story: who we are and
where we came from. As a dynamic research institution with many ongoing research
projects, the Museum is a vibrant and engaging place of continual discovery, with the
mandate of research, teaching, collections stewardship, and public engagement—the
four “pillars” of what we do.
The Penn Museum’s traveling exhibitions and loans programs further the Museum’s
mission to transform understanding of the human experience by sending high-quality
exhibitions and objects for display to institutions worldwide.
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Traveling Exhibitions from
the Penn Museum
Past Exhibitions:

• Time and Rulers at
Tikal
• Beauty from the
Earth: Pueblo Pottery
• Symbols of the
Ancestors: Chinese
Bronze and Jade
• Ancient Nubia
• Birds and Beasts of
Ancient Latin America
• Searching for Ancient
Egypt
• Roman Glass
• Pomo Indian Basket
Weavers

Since 1983, the Penn Museum has sent exhibitions to
institutions across the world educating millions of visitors.
How does the process begin?
Contact our Traveling Exhibitions department:
Traveling Exhibitions
Penn Museum
3260 South Street
Philadelphia, PA 19104
P: 215-746-6976
F: 215-573-3274
trex@pennmuseum.org
www.penn.museum

• Treasures from the
Royal Tombs of Ur
• Treasures of the
Chinese Scholar
• Painted Metaphors:
Pottery and Politics of
the Ancient Maya
• Surviving: The Body of
Evidence
• Maya: Lords of Time

Highlights from past exhibitions:
Above: a carved jade piece (NA5896) from
the Classic Maya period depicting a seated
figure—likely a man of royalty—exhibited in
MAYA Lords of Time. Photograph courtesy of
Dorling Kindersley: University of Pennsylvania
Museum of Archaeology and Anthropology.
Left: a wood and ivory box (E7519) found in a
Meroitic grave and displayed in Ancient Nubia:
Egypt’s Rival in Africa.
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Traveling Exhibitions

Traveling Exhibit.
Object-based
Contents: Over 200
excavated artifacts,
interactive elements
included, physical and
digital graphics
Supplemental Material:
Video highlighting
the 1940 excavation
and digital files of all
information
Security: High
Size: 2,000 sq. ft.
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $50,000
Shipping: Pro-rated; Fish
and Wildlife Customs
clearance required
Availability: Ongoing

This exhibition presents more than 100 exquisitely crafted pieces of pre-Columbian
goldwork from the Penn Museum’s 1940 excavations at the ancient cemetery site of
Sitio Conte in what is now central Panama. The exhibition includes large
embossed plaques, cast pendants and nose ornaments, gold-sheathed
ear rods, and necklaces of intricate beads, as well as polychrome
ceramics, and objects made of precious and semi-precious stones,
whale-tooth ivory, and bone.
Visitors entering Beneath the Surface first encounter a life-sized
photorealization of the Paramount Chief from Burial Eleven in his
full warrior regalia, with the actual golden armbands, shoulder plaques,
and pendants displayed on the figure. Behind the Paramount Chief, at
the center of the exhibition, a three-tiered case replicates the three
burial levels found within the grave site. Detailed drawings from the
excavation notes reprinted on each level show the exact locations of
the skeletal and artifact finds. Gold objects will be displayed within
this case at their find spot in the drawings. Visitors are able to explore
each burial level, as well as additional information on the excavation and
objects, at interactive touch screens located around the case.
One major goal of Beneath the Surface is to draw comparisons between
what pre-Columbian people valued over 1,000 years ago and our
contemporary societal values—in particular gold as a status symbol or
commodity—as well as examining the sophisticated metallurgical processes and
ritual meaning behind the creation of these objects. A section on the contemporary
people of Panama will focus on modern craftsmanship in central Panama,
including remarkable textiles, such as intricately embroidered shirts and panels.
For a video tour of this exhibition visit: https://vimeo.com/146428499

Above: cast-gold human effigy pendant,
40-13-28.
Left: cast-gold composite jaguar effigy pendant,
40-13-27.
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Traveling Exhibit.
Object-based

"its glittering objects are best understood not
in isolation, but in relation to a people and
culture."
		—The Wall Street Journal, March 18, 2015

High-ranking Chief: Most of the gold
objects, including this gold plaque (40-13-26,
left) and a whale-tooth ivory pendant (4013-118, below) with gold onlay, were found
around a single individual, suggesting that he
was a very high-ranking chief more than a
millennium ago.

Three gold plaques (from left to right: 40-13-2, 40-13-11, 40-13-4) were created using standard embossing techniques,
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Traveling Exhibit.
Object-based
Contents:
31 framed, wall-ready yarn
paintings ranging in size
from 18” x 18” to 54”
x 54”, object labels, text
panels, and maps
Supplemental Material:
Full-color book highlighting
the life of artist José
Benítez Sanchez and
Spanish translation of the
text panels
Security: Moderate
Size: 200 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $10,000
Shipping: Outbound
shipping
Availability: Ongoing

This exhibition features works of textile art from
the Huichol Indians of Mexico. After ingesting the
sacred peyote cactus, artists receive their visions
and translate them into vibrant yarn paintings,
now highly prized by collectors of folk art around
the world. The popularity of this unique art form
transcends cultural boundaries, and this exhibition
helps us understand the world of its creators and
their inspiration.
By focusing on the Penn Museum’s remarkable
collection of 31 yarn paintings by José Benítez
Sánchez, a leading Huichol artist, the exhibition
sheds light on the rich heritage of the Huichol
peoples. Brief informative texts, maps, and color
photographs enhance the vibrant yarn paintings
and provide museum audiences a rare glimpse into
the complexities of the Huichol spiritual world.

The most widespread motif in Huichol art is the animal
spirit, which is highly visible in these selected pieces: 97-1524 (above), 97-15-30 (below left), 97-15-14 (below right),
and 97-15-7 (opposite page).

José Benítez Sánchez, the featured artist, is also a
practicing shaman. His yarn paintings are inspired
by ancestral histories and religious motifs that live
on across generations. As a shaman, he is obliged to
perpetuate them through sacred ceremonies and in his artwork, where he translates
his peyote-induced visions into a two-dimensional art form. These fleeting visions
are of the Huichol between the present and the ancestral past.
A full-color book, Visions of a Huichol Shaman, accompanies the exhibition.
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Traveling Exhibit.
Object-based

“What I drew primarily were the deer, the snake, my sister...
things resembling where I lived. That’s how I got started.”
— José Benítez Sánchez, Huichol yarn painter
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Traveling Exhibit.
Photographic
Contents:
64 wall-ready, framed
photographs (dimensions
vary), object labels, and
text panels
Supplemental Material:
Book highlighting and
chronicling the history of
notable excavations by the
Penn Museum
Security: Low
Size: 225 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $2,500
Shipping: Outbound
shipping
Availability: Ongoing

The work of anthropologists and archaeologists has
long appealed to the popular imagination. Traveling
to foreign lands, unearthing cities built by ancient
civilizations, finding objects of legend or fantasy—
these are the images invoked by archaeology and
anthropology. The public wishes to hear stories of
adventure, treasure, and romance, and to witness
the fantastic artifacts and exotic images that
accompany these narratives.
Over the years the Penn Museum has had its own
share of great discoveries, from the excavations
of the Royal Tombs of Ur in Iraq to the Classic
Maya city of Tikal in Guatemala. Selected from
thousands of photographs in the Penn Museum’s
Archives, these images represent both a chronicle
of the Museum through different phases of
exploration, as well as of the discipline of
anthropology itself.
Anthropologists and archaeologists study the
immense variety of human experience. The
photographs of people and landscapes in this
exhibition convey the transience of human
existence and invite us to reflect on our own lives
through the lens of the unfamiliar.

Images from expeditions to Borneo (above, PMI No.
144004), Rayy (below left, PMI No. 144002) and Tepe
Hissar (below right, PMI No. 143995).

This exhibition can be expanded to include more photographs and is accompanied
by a book of the same title.
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Traveling Exhibit.
Photographic

At 155 feet
in height,
this structure
dominates the
Main Plaza, the
focal point of
Tikal, one of the
largest cities
of the ancient
Maya.
— Photograph by
William R. Coe, 1959
(PMI No. 59-4-81)

Excavations at Nippur (left) and Ur (center) in Iraq and underwater (right) in Turkey (PMI Nos. 143996, 141589, and 148806).
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Traveling Exhibit.
Photographic
Contents:
50 wall-ready, framed
photographs (dimensions
vary), object labels, and
text panels
Supplemental Material:
Book highlighting and
chronicling the Penn
Museum’s excavations in
Iran through the 1930s
Security: Low
Size: 200 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $3,000
Shipping: Outbound
shipping
Availability: Ongoing

In June 1931, the Penn Museum launched its first
archaeological expedition to Iran. Erich F. Schmidt,
a young German WWI veteran and archaeologist,
led this project and documented it with nearly 2,600
photographs, a cultural treasure trove of immediate
resonance. This exhibition is comprised of 50 of
these photographs.
Schmidt and his team engaged in some of the
earliest aerial reconnaissance of spectacular natural
land forms in order to pinpoint their archaeological
efforts, creating innovative survey methodology as
they went.
His revealing and intimate photographs—often
taken under far from ideal conditions—chronicle
a time on the threshold of social and economic
change, from bazaars and teahouses, to magnificent
mosques and settlements, in a brutally beautiful, yet
historic, uncompromising landscape.
This exhibition can be expanded to include more
photographs and is accompanied by a book of the
same title.

In the 10 years spent documenting Iran, Schmidt photographed everything from modern city life (above, PMI No.
83488) and historic sites (below left, PMI No. 80856)
to rich landscapes (below center, PMI No. 83433) and
agricultural life (below right, PMI No. 83409).
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Traveling Exhibit.
Photographic

“The vicious sand
storms of the
desert fill our tents
and laboratories
with thick
layers of dust...
when it reached
the camp we had
to breath through
wet towels to keep
from choking.”
— Erich F. Schmidt,
March 1931

Erich Schmidt’s expedition
marked the first project in
Iran for the Penn Museum.
Schmidt chronicled the
decade-long project with
numerous photos and a
very active journal.
Above: PMI No. 82826g.
Below: PMI No. 83993.
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Traveling Exhibit.
Photographic
Contents:
50 wall-ready, framed
photographs, each
approximately
24” x 18”, object labels,
and text panels
Supplemental Material:
Book featuring additional
photographs not in the
exhibition and Museum
objects also available to
borrow to augment the
exhibition
Security: Low
Size: 200 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $4,500
Shipping: Outbound
shipping
Availability: Ongoing

Himalaya, conceived as a personal exploration by
an informed outsider, offers a window onto an
ancient, enduring culture. Andrea Baldeck employs
portraiture, landscape, architecture, and still-life
photography to convey a sense of the texture and
rhythm of life in these mountains.
The photographs for this exhibition were culled
from more than 10,000 images shot by Andrea
Baldeck during four separate journeys to the
region between 2003 and 2007. The artist invites
the viewer to imagine aspects of life and travel
in a region where a remote, starkly beautiful
environment tests and shapes all who call it home.
Ultimately, Baldeck’s photographs provide an
opportunity for photographer and viewer to witness
an endangered culture. Long tempered by its
geography, this once almost inaccessible region is
increasingly exposed to the outside world, and its
long-stable way of life threatened by the forces of
geopolitics, migration, and modernization.
Andrea Baldeck is a fine art photographer whose
work has been featured in numerous photographic
exhibitions, both in the U.S. and abroad. This
exhibition is complemented by an oversized
companion book of the same title.

During her time in the Himalayas, Andrea Baldeck focused
on recording the history of the people in their everyday
locales.
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Traveling Exhibit.
Photographic

“High, harsh,
and heartstopping, the
crenellated
battlements of
the Himalaya
render the
traveler
breathless with
their altitude
and fierce
beauty.”
— Andrea Baldeck,
photographer

Baldeck traveled to
numerous places in four
trips to the Himalayas,
including Tibet, Bhutan,
China, and India. All images
in Himalaya are property of
Andrea Baldeck.
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Traveling Exhibit.
Photographic
Contents:
50 wall-ready, framed
photographs, measuring
approximately 22” x 27”,
object labels, and text
panels
Supplemental Material:
Oversized book featuring
a selection of Andrea
Baldeck’s photographs
from her time in Haiti
Security: Low
Size: 200 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $4,500
Shipping: Outbound
shipping
Availability: Ongoing

More than two centuries since enslaved laborers of
West African descent evicted French colonials from
Haiti’s troubled republic—the second-oldest in the
Western hemisphere—the lot of rural Haitians has
changed little. Life is tied to the exhausted land,
worked with hoe to the cycle of seasons. One’s
world is that which can be taken in from the top of
the highest mountain.
Andrea Baldeck came to know this world as a
volunteer physician on several trips to the valley’s
Hôpital Albert Schweitzer during the 1980s,
returning as a photographer in the mid-90s with
the opportunity to see the valley and interact
with its people in a new and more extensive way.
In permitting their images to be taken they were
giving much, and in their faces they revealed hope,
resignation, forbearance, pride, strength, and love.
Viewers encounter these 50 searing, unforgettable
portraits for a uniquely personal dialogue
unbuffered by a scrim of words but the oneline Creole proverbs, distillations of the Haitian
experience.
Andrea Baldeck is a fine art photographer whose
work has been featured in numerous photographic
exhibitions, both in the U.S. and abroad. This
exhibition is complemented by an oversized
companion book of the same title.

Andrea Baldeck provides an intimate view of an oftoverlooked Caribbean society.
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Traveling Exhibit.
Photographic

“It is my hope that
these portraits will
reveal the true heart
of Haiti in a way that
is both seen and felt.”
— Andrea Baldeck,
photographer

Baldeck traveled to Haiti as a volunteer physician in the 1980s, returning in the mid-90s to chronicle what she saw. All images in Heart of
Haiti are property of Andrea Baldeck.

trex@pennmuseum.org										

17

Traveling Exhibit.
Photographic

TOUCHING THE MEKONG
A SOUTHEAST A SIAN SOJOURN

Contents:
52 wall-ready, framed
photographs, measuring
approximately 22” x 27”,
object labels, and text
panels
Supplemental Material:
Book featuring a variety
of photographs from
Baldeck’s time in the
Mekong River Valley
Security: Low
Size: 200 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $4,500
Shipping: Outbound
shipping
Availability: Ongoing

Contemporary life in Southeast Asia is the subject of this
stunning exhibition of 52 black and white photographs by
Andrea Baldeck. During 2001 and 2002, Baldeck explored
regions of Vietnam, Myanmar (Burma), Cambodia, and
Laos. After the war in Vietnam, accessibility to these
countries had declined drastically and this exhibition
provides an opportunity to reconnect with this region of
the world.
Using light and shadow, contrast and composition, Baldeck
has sought to fix fragments of the surface for the viewer,
hoping to reveal a bit of what lies beneath. Baldeck used a
35mm camera and natural light.
The exhibition is loosely divided into six thematic
groupings: landscapes, beliefs, ruins, peoples, rhythms, and
black and white. The subjects of the photographs include
both the physical environment and the human condition,
giving the viewer a rare glimpse of the lifestyles, traditions,
religions, and art of the peoples of Southeast Asia.
Andrea Baldeck is a fine art photographer whose work has
been featured in numerous photographic exhibitions, both
in the U.S. and other countries. A large format hardcover
book of the same title accompanies the exhibition.

Through her photographs, Andrea Baldeck brings
the viewer closer to the variety of geography,
people, and religions that live along the Mekong
River in Southeast Asia.
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Traveling Exhibit.
Photographic

“To travel in Southeast Asia is
to be humbled by its layers of
history and humanity, and by
the realization that in a
lifetime one could barely
scratch the surface of
understanding. But what a
rich and tantalizing surface!”
— Andrea Baldeck, photographer

In just two years, Baldeck traveled through four countries documenting the landscapes, people, environment, and history of the Mekong.
All images in Touching the Mekong are property of Andrea Baldeck.
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Traveling Exhibit.
Photographic
Contents:
71 cleat-hung panels
featuring commentary and
imagery, labels, section
captions, and introductory
wall scrolls
Supplemental Material:
Full-sized photographic
book chronicling the
decade-long project
Security: Low
Size: 150 running feet
minimum
Duration: 12 weeks
(Every effort will be made
to accommodate special
requests.)
Rental Fee: $3,000
Shipping: Outbound
shipping
Availability: Ongoing

Anthropologist Philippe Bourgois and
photographer-ethnographer Jeff Schonberg
spent more than a decade among a
community of heroin injectors and crack
smokers who survive on the streets of San
Francisco’s former industrial neighborhoods.
The pair’s extensive research form the
subject of this photographic exhibition.
A selection of photographs are interwoven
with edited transcriptions of tape-recorded
conversations, field notes, and critical
analysis to explore the intimate experience
of homelessness and addiction.
Revealing the survival mechanisms
and perspectives of this marginalized
“community of addicted bodies,” this
exhibition sheds light on the often
unintended consequences of public policies
that inadvertently exacerbate the suffering
of street-based drug users in America.

To get close to their subjects, Bourgois and Schonberg spent a
considerable amount of time living with the subculture they were
documenting.

Philippe Bourgois, the Richard Perry University Professor of Medical Anthropology
at the University of Pennsylvania since 2007, co-curated the exhibition with
former student Jeff Schonberg, a photographer and doctoral candidate in medical
anthropology at the University of California. This exhibition is complemented by a
companion book of the same title.
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Traveling Exhibit.
Photographic

“You only have to step down an alley, go behind
a bush and—boom!—a universe of poverty and
addiction opens up right in front of you.”
— Philippe Bourgois, anthropologist

These images were collected during a decade-long project by Philippe Bourgois and Jeff Schonberg to chronicle the overlooked lives of addicts
living in plain sight. All images in Righteous Dopefiend are property of Bourgois and Schonberg.
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Borrowing from
the Penn Museum
What do we need?
• Information about the
proposed exhibition or
project
• Location where the
exhibition or project
will occur
• Proposed loan dates
• Proposed exhibition title
• List of objects requested
• Facilities report of the
location or venue

How does the
process begin?
Contact our Loans
Registrar with questions
or submit a formal written
request to the Director of
the Penn Museum
loans@pennmuseum.org
215-746-6975

The Penn Museum has an active loan program involving institutions
all over the world. Encompassing artifacts from the Museum’s many
Curatorial Sections, these loans generally form part of larger exhibitions
curated and designed by other museums, either for showcase in their own
galleries or for the purpose of traveling the exhibition to multiple venues.
By agreeing to loan our objects and participate in these exhibitions, we
not only share our amazing collections with museum visitors that may
never have visited the Penn Museum, we also provide other scholars the
opportunity to interpret our collections in light of their own interests,
giving voice to elements of the past and to human culture that might
otherwise remain silent.
We must receive a formal letter of request to borrow objects from the
collections. This letter should be addressed to the Director of the Penn
Museum and copied to the Loans Registrar who will be responsible for
processing it for approval by the necessary departments.
The Penn Museum attempts to assist with as many requests as possible. Due to
the volume of loan activity and the need to coordinate with other departments
Bengali statue of Brahma (29-69-2)
and outside vendors a minimum of 6 months for domestic loans and 18
months for international loans from the receipt of the formal request is usually loaned to the Philadelphia Museum
of Art.
required for loan processing. Large domestic loans, involving 25 or more
objects, may also require one year’s advance notice.
A general loan fee is charged for all loans to cover administrative and incidental costs. Additional
fees for necessary conservation work, packing materials, or services and shipping will be invoiced
to the borrowing institution. All conservation work, packing, and shipping arrangements will be
undertaken by Penn Museum staff or firms they designate. All such work will be coordinated by
the Registrar’s Office and any exceptions must be approved by them.

The Penn Museum has
been involved in numerous
loans of Asian Art, including
highlights from our Korean
collection.The collection
ranges from fine art, such as
the depiction of a ceremonial
dance (left, 17679), to folk
art, such as this shield kite
(right, 17632; photograph
courtesy of Dorling Kindersley:
University of Pennsylvania
Museum of Archaeology and
Anthropology).
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Loans

African Section

Collection Focus:
Ethnographic and
archaeological objects,
mainly obtained between
1891 and 1937
Number of Objects:
20,000
Collections of Note:
Bronzes and ivories
from the Republic of
Benin, material from the
Democratic Republic of
the Congo, Moroccan
textiles, Poro and Sande
Secret Society materials
from Sherbro Island, Sierra
Leone, Ethiopian pectoral
crosses
Typical Requirements:
Courier, packing and
crating, security, climate
control, and object
conservation
African Keeper:
Dwaune Latimer

The African collection at the Penn Museum is one of
the largest in the country. It includes approximately
15,000 ethnographic and 5,000 archaeological objects,
mostly obtained between 1891 and 1937. A large part
of the collection was purchased in 1912 from art dealers
in London and Hamburg; many of these objects were
collected in the Belgian Congo (now the Democratic
Republic of the Congo) by the famous German
ethnographer Leo Frobenius. Additionally, much of the
collection came from missionaries working in Africa during
the first three decades of the 20th century.
This collection of sculpture, masks, textiles, utilitarian
objects, armaments, and ceramics dating from the 17th
century to the 20th century are recognized as superb
examples of the canons of African art. The exceptional
holdings are from all regions of Africa, with a concentration
of artifacts from the Democratic Republic of Congo,
Gabon, Angola, Morocco, Sierra Leone, Ivory Coast,
Senegal, Nigeria, Kenya, Tanzania, Ethiopia, South Africa,
Namibia, Botswana, and Madagascar.
Although many of the artifacts can be appreciated from a
purely artistic or aesthetic standpoint, the Museum’s main
interest in them is as an ethnographic study collection. The
collection therefore contains everything from masks and
statues to clothing and musical instruments.

Dance clappers with Birds of Prophecy,
Benin, 17th–18th century. AF5085 (left) and
AF2048 (right).

Gold necklace from
Ghana, (left, 70-18-1A-R),
19th century ivory double
armlet, Nigeria, (center
29-93-5), and a necklace
with silver bells, Ethiopia,
(right 87-13-109).
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Palm Wine Cups and Cosmetic Containers
There are 130 cups and approximately 70
cosmetics containers in the African collection,
mainly collected in the Belgian Congo (now
the Democratic Republic of the Congo) by
Leo Viktor Frobenius between 1904 and 1907.
Court members of the Kuba Kingdom
were very competitive, so they frequently
commissioned elaborately carved palm wine
drinking cups to display their high status and
wealth in the smaller, merit-based central
African kingdom.
The containers used to store accessories and
personal care items were similarly decorated
and also highly valued for their symbolic
status.

Hand-carved pieces highlight
the collection of everyday wares,
featuring wine cups (top left, AF463),
handled cups (right, AF405), and
pigment boxes (center, AF494 and
bottom, AF534A,B).

Ethiopian Pectoral Crosses
These crosses showcase the distinct styles associated with the Ethiopian style of
Coptic Crosses, which are best known for their incorporation of the Ankh into their
designs (as indicated by the large circular design at the top of a cross).
The styles vary from simple Latin and Greek crosses to those with more elaborate
filigree and incised decoration. The crosses were usually worn at baptism and into
adulthood for protection and decoration.
Purchased in 1987 from Aurelio Cinquegrana, there are approximately 75 crosses
in our Ethiopian collection.
Clockwise from top: 87-13-42, 87-13-48,
87-13-96, and 87-13-74.
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Loans

American Section

Collection Focus:
Ethnographic and
archaeological objects
from the entirety of the
Americas, divided into
three subsections: North
America, Mesoamerica,
and South America
Number of Objects:
300,000
Collections of Note:
North American baskets,
Plains Indian clothing and
accoutrements, Andean
prehistoric ceramics, and
Amazonian ethnographic
collections
Typical Requirements:
Courier, packing, crating,
mounts, climate control,
and object conservation
American Keepers:
Dr. Lucy Fowler Williams,
Dr. Simon Martin,
and
William Wierzbowski

The collections of the American Section are the largest of the Penn Museum,
numbering approximately 300,000 archaeological and ethnographic specimens.
They span the continents of North and South
America from Alaska to Argentina, and document
human habitation and history from the ancient past
to the present day. More than half the specimens are
archaeological in nature, and most were acquired
on more than 100 archaeological and ethnographic
collecting expeditions initiated by Museum and
University faculty and staff as early as 1895.
The collections holds objects of everyday life,
such as weapons and tools, hunting and fishing
equipment, boats, clothing, medicines, raw
materials, musical instruments, ornaments, toys and
games, household utensils, and ceremonial items. In
addition to objects acquired through research, many
items came to the Section by donations.
Beaded man’s leggings,Wisconsin ca. 1890; NA5389.

The most varied components of our American
holdings are the North American ethnographic
collections, approximately 40,000 specimens attributed to 200 tribes and organized
by geographic region: Arctic, Sub-Arctic, Northwest Coast, Plateau, California,
Great Basin, Southwest, Great Plains, Southeast, and Northeast. The strongest
collections are those systematically created via study and expedition in Alaska, the
Northwest Coast, Southwest, Southeast, and Sub-Arctic regions.

Alutiiq (Aleut) baskets from the late
19th/early 20th century; NA3278
(left) and 47-11-3.
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Plains Indian Beaded Clothing
As the 19th century came to a close, the lives of
many Plains Indians and Euro-Americans were
closely intertwined. Tribes were trading items
such as glass beads, wool and cotton fabrics, silk
ribbon, and other goods from Euro-Americans to
incorporate into their clothing. At the same time,
American museums were salvaging Indian-made
objects for display.
A variety of late 19th and early 20th century
examples of Plains Indian beaded clothing and
personal articles are available for loan.
Examples include deer and elk skin shirts and
dresses decorated with glass “seed” beads and
fringes of hair and hide, moccasins, war clothing,
vests, feathered headdresses, and pipe bags made by
Lakota, Arapaho, Blackfeet, and Crow artists.

Pawnee (Oklahoma) war
shirt, ca. 1850; 37997A.

North American Baskets
The Penn Museum’s collection includes a variety of basketry traditions representative of the work of Native American
peoples at the turn of the last century. Handwoven baskets
made most often by women of the Cherokee, Hopi, Hupa,
Maidu, Pomo, and Tlingit tribes are available for loan.
The collection features thousands of baskets, most of which
have never been published or exhibited.

Yokuts basket, Kern County, California, ca. 1910; NA8292.
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Related Traveling
Exhibitions:
• Mythic Visions:Yarn
Paintings of a Huichol
Shaman (pg. 12)
• Adventures in
Photography: Expeditions
of the University of
Pennsylvania Museum
of Archaeology and
Anthropology (pg. 14)
For information on
past exhibitions, please
contact:
trex@pennmuseum.org

Mesoamerica
The Penn Museum’s collections document the cultural tapestry of
Mesoamerica, past and present. Several traveling exhibitions of this material
are presently available. Though many objects related to
preColumbian societies have been lost, insights into the prehistory
of the region are made from durable materials such as stone,
fired clay, and metal. This clay whistle, for example, depicts
an indigenous woman wearing brocaded clothing and
adornment approximately 1,000 years ago.
The Penn Museum houses a variety of ceramic,
stone, and gold objects representing the range of
artistic traditions in the region including Aztec, Maya,
Mixtec, Coclé, Teotihuacan, and Zapotec art from Mexico,
Guatemala, Belize, El Salvador, Honduras, Nicaragua,
Costa Rica, and Panama. Our rich ethnographic
collections document a variety of artistic traditions
from the region such as mask making, weaving,
painting, architecture, and sculpture.
Mesoamerican objects available for loan have come
to Penn from archaeological and ethnographic
expeditions and from notable scholars such as Franz Pottery whistle, Central Mexico, ca. 800 AD;
69-24-1.
Boas, Joel Roberts Poinsett, William C. Farabee,
William Pepper, Lilly de Jongh Osborne, and
Ruben E. Reina.

South American Pottery
The Penn Museum houses a vast array of prehistoric and
ethnographic objects from South America. Ceramic vessels
from coastal desert Peru offer unique windows into the
Andean past, and a number of these are available for loan.

Ceramic Inca vessel,
Temple of the Sun,
Pachacamac, Peru,
ca. 1475; UPM 31017.

Fifteen hundred year old ceramics offer detailed images
of aquaculture, birds, clothing, and ritual in Peru’s Nazca
Valley (300 BCE–800 CE). Ceramic drinking vessels that
held chicha, a kind of corn beer, offer insight into the social
systems, technologies, and artistic sensibilities of the Inca
Empire (ca. 1200–1573 CE).
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Amazonian Feather Work
For most indigenous peoples of the Americas, birds
and bird feathers hold a special place of spiritual
power and beauty.
Many Amazonian peoples of South America
maintain long-standing traditions of creating
feathered body wear that, through use, transform
the human self in a variety of important ways. Penn
Museum houses exceptional examples available
for loan from a number of indigenous tribes of the
Amazonian basin including the Apalaii, Bororo,
Cashinahua, Karaja, Mundurucu, Parukoto, and
Yawalapiti.
For the Bororo of central Brazil, the feather
decorations distinguish their superiority over
animals and other humans, while representing
social rank within tribes. The spirit of each macaw
species belongs to a single clan, whose members
are eligible to wear ornaments made of that bird’s
feathers.

Bright plumage of Amazonian birds provides the basis
for this central-Brazilian Bororo ceremonial headdress;
CG2003-2-1.

Moche individuals, food, clothing, and ritual come alive through
Moche ceramic portraiture, and drinking vessels that held
chicha, a kind of corn beer, offer insight into the ritual drink,
technology, and design of the Inca.
This ceramic warrior effigy was acquired by noted
anthropologist William Farabee and archaeologist Max Uhle for
the Penn Museum more than a century ago; 39-20-9.
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Asian Section

Collection Focus:
Mainly ethnographic
material from numerous
Asian countries, with
a smaller grouping of
archaeological material
Number of Objects:
25,000
Collections of Note:
Buddhist material (Tibetan,
Indian, and Japanese),
Chinese jades and
bronzes, Chinese oracle
bones, Samurai armor
and weaponry,Thangka
collection, manuscript
collection, and Mandarin
squares
Typical Requirements:
Courier, packing, crating,
mounts, climate control,
and object conservation
Asian Keeper:
Stephen Lang

With more than 25,000 pieces, the Asian collection ranges in material from musical
instruments and tools, to paintings, jewelry, and clothing. The objects on display
in the Chinese Rotunda showcase our impressive collection of Chinese sculpture
collected during the early part of the 20th century.
The large-scale artifacts on view are a testament
to the artistic achievements of the Chinese people,
particularly in early Buddhist sculpture, and the
continuity of artistic evolution during the early,
pre-Song periods (before 1000 CE). Unlike many
collections of the Penn Museum, the Chinese
collection in large part consists of donations and
purchases rather than pieces acquired through
Museum expeditions.
In storage, the focus is largely on ethnographic
collections with representative collections of the
Ainu people of Japan and the Naga Hills people
of India. Other highlights include a large thangka
collection from Tibet, a series of textiles from the
minority people of China, and numerous examples
of blankets and wall hangings from India and Japan.
There is also a significant collection of Buddhist
material collected as part of a temple that was
These paintings from our thangka collection, special to
erected when the Museum opened in 1899. The
Tibetan Buddhism, are typically done on linen or silk fabric
nucleus of the South Asian sculptural collection
and depict the Buddha in a variety of scenes; 51-41-11.
was put together by Alexander Scott, who led a
Museum expedition to India from 1915 to 1918.
These objects represent one of the earliest collections
of Indian art to come to America. They also became the focus of study for several
pioneering scholars in the fields of South Asian art and culture, including Ananda
Coomaraswamy and W. Norman Brown.

Weaponry and Armor
Bhutanese dagger in its
scabbard (left, 42-30-308A,B)
and Japanese helmet breaker
(42-30-247A,B).

The weapon and armor collection at the Penn Museum includes
hundreds of pieces from a variety of cultures and countries. The
Asian Section is highlighted by a small subsection of samurai gear
including helmets, swords, stirrups, and masks.
The Asian collection also contains numerous other art pieces such
as woodblock prints, paintings, fans, and lacquer boxes displaying
weaponry, armor, and warfare from throughout Japan.
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Mandarin Squares
The Museum has an unusual collection of approximately
120 Mandarin squares, or P’u Fang, which are woven or
embroidered badges of rank worn on the outer coats of
statesmen and military officials. The collection has pieces
ranging from the early Ming through the late Qing (15th
through 20th centuries).
In the 1950s, Schuyler V. R. Cammann, Associate Curator
of the Oriental Section (the name of the Asian Section from
1892–1981) wrote a small catalog of the squares, giving
them historical context and outlining the meaning behind
the symbolism embedded into the embroidery.

These Mandarin squares, which were worn by officials and other high-ranking
members of Chinese society, would signify rank by the animal embroidered on
the square. A Mandarin duck (above, 52-23-57B), a bear (far left, 52-23-83),
and a Qilin or mythical Chinese animal (52-23-71) display three different
ranks of elites.

Minority Textiles
One of the newest acquisitions in the Asian Section is
a collection of ethnographic textiles from the former
Philadelphia Civic Center Museum.
Originally exhibited at the 1900 Exposition Universelle in Paris,
the approximately 400 pieces entered the Museum and
expanded the range of the textile collection to include South
China, Indochina, and Vietnam. Some of the cultures
represented in the series include the Miao, Akha, Li, Lahu,
Yao, Lolo, and Yi people.
Black cotton jacket from Vietnam; 2003-38-35.

trex@pennmuseum.org										

31

Loans

Egyptian Section

Collection Focus:
Materials from the Old
Kingdom from Dendereh,
Meidum, and Giza, New
Kingdom material from
the ancient capital, and
current work at the
religious center at Abydos
Number of Objects:
42,000
Excavations of Note:
• Dendereh (1915–18)
• Memphis (1915–23
and 1955–56)
• Giza (1915–25)
• Dra abu el-Naga
(1921–23)
• Meidum (1929–32)
• Abydos (1967–present)
• Malkata (1971–77)
Typical Requirements:
Courier, rigging, packing
and crating, and object
conservation.
Egyptian Keepers:
Dr. Jennifer Houser Wegner
and Jean Walker

Penn Museum houses one of the largest collections of Egyptian and Nubian
material in the United States, numbering some 42,000 items. Assembled through
a century of archaeological research, this collection is unusual in that the vast
majority of the objects were obtained through archaeological investigations in
Egypt and entered the Museum through a division of finds with Egypt’s Antiquities
Service.
The collections of the Egyptian Section derive
primarily from excavations sponsored by the
Museum—from notable sites such as Memphis,
Giza, and Dendereh—and have been augmented
by select purchases and donations.
Before beginning its own excavations, the
Museum financially supported the work of the
Egypt Exploration Fund (later Egypt Exploration
Society), a British organization responsible for
archaeological excavations throughout Egypt.
Because the Museum has worked at a wide range
of sites (provincial and royal cemeteries, palaces,
temples, towns, sanctuaries, and settlements),
the collection spans ancient Egypt’s entire history, from the Predynastic Period (ca. 4000 BCE)
through the Greco-Roman Period and into the
Coptic Period (ending in the 7th century CE).
Stela fragment showing Egyptian god Ptah seated, with
It also includes a large number of material catSekhmet’s arm visible behind him; E13576.
egories, such as architecture, statuary, minor arts,
domestic artifacts, textiles, papyri, pottery, tools,
jewelry, weapons, funerary objects, and human and animal remains.

Wesekh collar made of
blue and black faience;
31-27-203.
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Nubian Collection
The Egyptian Section houses a large and impressive collection
of materials from Nubia including material from the Bronze Age
cultures of Lower Nubia and Egyptian colonial sites of the Middle
and New Kingdoms. The collection of Meroitic material including
ba figures and beautiful Meroitic pottery is among the best in the
world.
The Museum’s work in Nubia began in 1907 and lasted until
1910. David Randall-MacIver and Leonard Wooley conducted
excavations at the Nubian sites of Shablul Areika, Aniba, Karanog,
and Buhen. These Nubian expeditions investigated a range of
environments including urban, domestic, military, religious, and
funerary contexts. Combining this variety of sites with a longranging chronology from early Pharaonic times to the Christian
era, these early excavations ensured that the Museum’s Nubian
collections would provide much insight into the diverse cultures
of ancient Nubia and the relationship between Nubia and its
(sometime) rival to the North, Egypt.
David O’Connor and William Kelly Simpson conducted salvage
excavations at the sites of Arminna and Toshka in Nubia from 1960
to 1963. These excavations focused on several rock-cut tombs of the
New Kingdom as well as late urban settlements.

Painted ceramic jar with giraffe and snake motif; E8183.

Manuscript Collection
Penn Museum houses a fine collection of ancient, medieval,
and early modern written material from Egypt. The entire
collection spans about 3,000 years from approximately
1300 BCE to modern times. Individual items in the
collection are written on three different types of material:
papyrus, leather, and paper.

Papyrus fragment from the Book of the Dead of Neferrenpet; E2775.

A large percentage of the manuscript collection was
purchased in Egypt by William Maxwell Müller. Müller
became associated with the Museum shortly after its
founding and encouraged the Museum to take an active
interest in the current papyri discoveries by beginning its
own collection. Müller traveled to Egypt and purchased
papyri and other artifacts on behalf of the Museum.
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Mediterranean Section

Collection Focus:
Greek, Roman, Etruscan,
Cypriot, and Aegean
Bronze Age objects
Number of Objects:
34,000
Collections of Note:
Sommerville gems,Trojan
gold, Etruscan and Italic
collections, Greek and
Roman coins, Maikop
gold, Roman glass, Roman
bronze reproductions from
Pompeii and Herculaneum,
and South Italian and Attic
pottery
Typical Requirements:
Courier, mounts, packing
and crating, and object
conservation
Mediterranean
Keeper:
Lynn Makowsky

The collections of the Mediterranean Section of the Penn Museum comprise some
34,000 objects of Greek, Roman, Etruscan, Cypriot, and Bronze Age Aegean
origins, as well as small numbers of artifacts from
related culture areas.
The acquisition of objects from classical lands,
especially excavated archaeological material, was
a primary interest in the Museum’s early years,
when the collections were enriched through the
acquisition of excavated material from Italy and
Crete. Subsequently, Museum excavations at
Kourion and Lapithos on Cyprus added additional
archaeological material to the collections.
Donations and purchases from the first half of the
20th century have also added to the collections, for
example, the Roman glass and coins, Greek vases,
and the Maikop treasure.
An important addition was the gift in 1904, by
Philadelphia department store founder John
Beautiful works of gold ornaments and appliques were
found at Maikop, a Scythian outpost, including this gold
Wanamaker, of some 450 bronze reproductions,
plaque in the form of a winged griffin; 30-33-1.6.
mainly of objects from Pompeii and Herculaneum
housed at the Naples Museum. Produced by
the famed workshop of Chiurazzi and Son, the
collection consists of objects of daily life as well as small- and large-scale statues.

Sommerville Gems
The 19th century was a great age of gem collecting, and the eccentric Maxwell
Sommerville, professor and curator of glyptology at the University of Pennsylvania,
amassed a collection of more than 3,000 examples, which he gave to the Museum
in 1899.
This extraordinary collection includes some 600 ancient gems as well as over 2,000
neoclassical engraved gems and cameos.
Carnelian Intaglio Bust of Hermes;
29-128-2055.
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The Etruscan and Italic Collections
The Etruscan collections, acquired in the 1890s, consist of some 3,500 artifacts
from virtually the entire span of Etruscan civilization. A variety of pottery,
including bucchero (characteristically distinctive and highly burnished), as well as
architectural terracottas, jewelry, and bronzes make up this assemblage. Material
from related Italic cultures is also represented.
The majority of these objects are from known contexts, including important tomb
groups from the Etruscan and Italic sites of Vulci and Narce, as well as Ardea,
Civita Castellana, Tuscania, Cerveteri, and Orvieto. The 1897 purchase of the
entire collection of Robert H. Coleman added an important group of Etruscan
artifacts.

Etruscan artifacts highlight the culture of the
inhabitants of pre-Roman Italy.
Above: Etruscan terracotta shell antefix ca. 4th
century BCE; MS1822.
Left: Ceramic Italo-Corinthian skyphos, ca. 6th
century BCE; MS556.

Roman Glass
Penn Museum’s Roman glass collection, the focus
of a nationally acclaimed traveling exhibition, ranks
second only to that of the Toledo Museum of Art.
Numerous shapes and techniques are represented
among the 1400 examples. Much of the material
comes from the 19th and early 20th century
collections of John T. Morris and William Sansom
Vaux. The Museum’s collection was supplemented
with a large purchase from Vester and Company in
1913.

Roman perfume bottle
(Unguentarium) from Syria
during the mid-1st century
CE; MS5005.
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Near East &
Babylonian Sections

Collection Focus:
Mainly archaeological
material from excavations
in Mesopotamia, Iran, and
the Syro-Palestine region
Number of objects:
120,000
Excavations of Note:
• Nippur (1888–1900,
1940s)
• Beth Shean (1921–33)
• Ur (1922–34)
• Hissar (1931–32)
• Hasanlu (mid-1950s–
mid-70s)
• Baq’ah Valley (Late
1970s–mid-80s)
• Tell es-Sweyhat (1989–
present)
Typical Requirements:
Courier, rigging, packing
and crating, mounts,
increased security, and
object conservation.
Near East Keeper:
Katherine Blanchard

The Museum has a long history of fieldwork in the Middle East, beginning with the
late 19th century excavations at Nippur, early Mesopotamia’s pre-eminent religious
center, in modern-day Iraq. The Nippur excavations were the first American
archaeological project in that part of the world.
Since that time, the Museum has worked in nearly
every country in the Middle East, with research
including not only archaeological surveys and
excavations, but also ethnographic studies.
The Babylonian Section houses a collection of
nearly 30,000 clay tablets inscribed in Sumerian
and Akkadian cuneiform, making it one of the ten
largest collections in the world. The vast majority
of the texts derive from the Museum’s excavations
at Nippur, with smaller excavated groups of tablets
from Ur, Billa, Malyan, and Fara. The Section
contains the largest number of Sumerian school
tablets and literary compositions of any museum.
The Near East collections include nearly 90,000
This incantation bowl, one of many in the collection,
artifacts housed in three main geographic areas—
would have been utilized at the turn of the 2nd
Mesopotamia, Syro-Palestine, and Iran—with another century BC in Iraq to ward off evil; B2945.
subsection focused primarily on materials from the
Islamic world.

Hissar Material

Painted ceramic cup
featuring goat or ibex;
33-21-116.

The Museum’s first expedition to Iran began in 1931 at
the site of Tepe Hissar, near modern Tehran. The area is
important, not only for the wealth of material found at the
site, but also because it is one of the areas in the Near East
where it is apparent through the objects that the inhabitants
of the area made the transition from foraging to settled
agriculture.
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Beth Shean Material
The region of Syria-Palestine refers to modern-day Jordan,
Israel, Lebanon, and parts of Syria. In the ancient Near East, the
area functioned as a bridge between the empires of Egypt and
Mesopotamia.
While being influenced by both centers of civilization, SyriaPalestine developed its own unique material culture. Archaeological
evidence suggests people have been in this area for more than
10,000 years.
In 1921, 34 years after the earliest Near Eastern excavations, the
Museum sent its first team of excavators to Israel. Excavations on
behalf of the Museum were carried out at Beth Shean until 1933.
Beth Shean is a significant site because of its location at the
intersection of trade routes. An Egyptian garrison was stationed
here during the Late Bronze Age when Egypt occupied Canaan.
There is a Roman cemetery, as well as a Byzantine Church, both
adding to the material culture that spans approximately 4,000
years.
Bronze lion’s head door knocker (above, 29-108-104) and gold chain
from Beth Shean (left, 31-50-212), Israel.The knocker and the chain
(both Byzantine in style) are representative of just one of the many
different cultures that inhabited this site.

Nippur Material
One of the Museum’s earliest forays into the field was to the site of Nippur, in
modern-day Iraq near the Tigris River.
Nippur was the primary religious center of the Sumerians and housed the main
temple of the chief god in the Mesopotamian pantheon, Enlil. Along with the
important religious relics found at the site, a school was unearthed in the second
season in the field, which suggested scribal training at the site.
The school held thousands of cuneiform tablets, ranging from basic economic trade
records and medical prescriptions to royal listings of kings and the Epic of Gilgamesh.
Circular cuneiform tablets, like this one found at
Nippur, are often associated with scribal training
centers; B7866.
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Oceanian Section

Collection Focus:
Collections from the past
150 years of Oceanian
people separated
into three geographic
subsections: Pacific,
Southeast Asia, and
Australia
Number of Objects:
22,000
Collections of Note:
Ethnographic objects from
the Philippines, Borneo,
New Guinea, Solomon
Islands, New Caledonia,
and Australia
Typical Requirements:
Courier, packing and
crating, mounts, climate
control, and object
conservation
Oceanian Keeper:
Adria Katz

The Oceanian collections of the Museum include over
22,000 objects from all the major island groups of
the Pacific (Polynesia, Melanesia, Micronesia), insular
Southeast Asia (Malaysia, Indonesia, Borneo, Sulawesi,
the Philippines), and Australia. The collections are mainly
ethnographic, representing the material culture of Pacific
peoples from the mid-19th century to the present.
These objects came to the Museum through gifts, purchases,
and field acquisitions by Oceanian Section curators. An
early assemblage of Polynesian material collected by C. D.
Voy and a large number of objects acquired in Borneo and
Sumatra by William H. Furness III, Alfred C. Harrison
Jr., and H. M. Hiller were among the founding collections
of the Museum. In the first two decades of the 20th
century the collections from the Pacific Islands were greatly
expanded by purchases from the dealers W. O. Oldman of
London and J. F. G. Umlauff of Hamburg. Also acquired
in this period were a Sepik River collection purchased
Man’s breast ornament from New Guinea made
from Max Boehmig of Dresden and Philippines materials
from vegetable fibers, feathers, shell, and boar’s
collected by the sisters Elizabeth and Sarah Metcalf.
tusk; 29-50-36.
Since then, the Oceanian Section collections have
continued to grow, through donations and as a result of curatorial research in
Australia, Papua New Guinea, and the Solomon Islands. In 2003 the Section
acquired over 900 objects from the Philadelphia Civic Center Museum, including
materials from French Polynesia exhibited at the 1900 Paris Exposition and
Philippine materials from the Louisiana Purchase Exposition of 1904.

Indonesian Kris

Kris and sheath from Bali;
49-31-47A,B.

A kris is a dagger with a straight or wavy blade, sharpened on both
edges, that widens asymmetrically at one side of the top. It is found
from Malaysia eastwards to the southern Philippines. Originally
a deadly personal weapon, the Indonesian kris also has a long
history as a cultural and ceremonial symbol, worn on all important
occasions. The Oceanian collection includes more than 100
beautifully decorated daggers and sheaths.
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Betel Chewing Paraphernalia
In many parts of the tropical world, including Melanesia, Borneo, and the
Philippines, people use a stimulant called betel. The leaf of the betel pepper vine,
the seed of the areca palm, and powdered lime are placed in the mouth, making a
quid which is sucked and chewed.
Where practiced, betel chewing is involved in virtually all social interaction, from
casual daily encounters to ceremonial and ritual occasions, and is surrounded by a
complex system of etiquette and manners.
The Oceanian collection includes hundreds of specialized objects for preparing,
carrying, and serving the various betel chewing ingredients.

Specialized betel-related objects from the
Philippines, New Guinea, and Borneo:
Above: Box for betel ingredients (L-192-133).
Below (from left to right):
gourd lime container (68-7-82A),
close-up of lime spatula (P3041),
lime spatula (P3046),
bamboo lime container (50-49-651A,B),
and areca nut cutter (P497).

Polynesian Fighting Clubs
The islands of Polynesia were, at the time of European contact at the end
of the 18th century, rife with social and political unrest in which fighting
was a constant and all-consuming activity. A vital part of Polynesian life,
fighting was imbued with spiritual significance and considerable attention
was devoted to creating weapons.
Before contact, clubs were the most effective weapons Polynesians had.
Because they were culturally so important, they developed into objects of
not only deadly effectiveness but also great beauty.
The Oceanian collection includes some 380 Polynesian clubs.
Beaked club from Fiji Islands; P3182A.
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Image Collections

Collection Focus:

Records documenting the
Museum’s archaeological
expeditions to every
inhabited continent, the
history of the Museum,
and the history of the
practices of archaeology
and anthropology
Number of objects:

900,000
Collections of Note:

Levantine, Robert E.
Peary expedition, western
United States Survey
collection, American
Indian delegation,World’s
Fair, 1890 Census, and
the Alfred Bendiner
cartoon collection
Typical Requirements:

Packing and crating,
climate control, and
object conservation
Archivist:

Alex Pezzati

The Archives’ collections document archaeological
and anthropological fieldwork as well as the
administrative and collections history of
the University of Pennsylvania Museum of
Archaeology and Anthropology. Archival
organization reflects the Museum’s curatorial and
administrative divisions: Africa, the Americas, Asia,
Egypt, Mediterranean, Near East, and Oceania.
Field documents begin with the first American
excavations in the Near East—Nippur, Iraq from
1889 through 1900—and continue to document the
Penn Museum’s expeditions throughout the world
to the present.
Our photo archives include more than 750,000
images. In addition to images of Museum objects
and photographs from Penn-sponsored expeditions,
the photographic archives include major collections
by Maison Bonfils, William Henry Jackson, John K.
Hillers, Edward S. Curtis, Giorgio Sommer, Desire
Charnay, Fratelli Alinari, Lehnert & Landrock,
Jessie Tarbox Beals, and other important figures in
the history of photography.
Promoting and assisting scholars and students
in their research and educational activities is a
fundamental commitment of the Penn Museum.

William Furness displaying tattoos he got on his trips to
the Far East; PMI No. 139021.

Jesse Tarbox Beals World’s Fair Image Collection
“Woman-Lorenza and her dog Kak.
Kak had upturned toes on his feet.”
Taken at St. Louis Exposition, 1904.
Collodion Print; PMI No. 152497.

Jesse Tarbox Beals was one of the first women in the U.S.
to have a career as a photojournalist. A pioneer in her field,
Beals was chosen as an official photographer of the Louisiana
Purchase Exposition in St. Louis, Missouri (1904).
The Museum’s collection of approximately 80 images was
purchased from the photographer in 1905.
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Harrison, Hiller, and Furness
Anthropological Travel Images
This breathtaking collection of prints and lantern
slides from the turn of the 20th century includes
original and collected images from South and
Southeast Asia, as well as a sizeable representation
from Oceania.

“Ainu woman
with a bundle
of wood.”
Japan, 1901 by
Hiram M. Hiller;
PMI No. 216448.

William H. Furness, Alfred C. Harrison, and Hiram
M. Hiller were Penn Museum luminaries and are
among the Museum’s most important contributors.
Their travels to collect artifacts resulted in
documentation of Japan (Utari/Ainu), Borneo,
India, and Siberia, and helped bring knowledge of
Pacific life to Philadelphia.
There are approximately 500 images in the
collection.

American Indian Delegation Images
In 1872, a delegation of Oglala Sioux men came to Washington,
D.C. to discuss their removal from the North Platte River on the
Sioux reservation. This, and other delegations, were the makeshift
mechanisms by which the United States government announced
and enforced their directives onto native peoples.
Visiting delegations would take the opportunity to have portraits
made. The Penn Museum Archives holds an impressive collection
of these images, which include portraits of well-known names in
American Indian history. There are approximately 100 images in
this collection.
“Oglala Delegation, 1872.” Washington D.C.; PMI No. 167845.
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About the Archives:
Researchers are
encouraged to make use
of the materials, which
include information about
the history of archaeology
and anthropology, the
history of photography,
a record of museological
practice for the last
century, and the papers of
important scholars
Hours: Tuesday–Friday,
9:30 a.m.–4:30 p.m.
Reference
Consultation:
Visitors are encouraged
to make an appointment
at least 24 hours in
advance.When you visit,
an archivist will ask you
to sign in and complete
visitor paperwork
Copyright: Most of the
collection is still under
copyright, and as such, are
available for reproduction
with the completion of a
permission form

Levantine Images Collections, including Photochromes
Images from this collection include such illustrious
names as Maison Bonfils, Zangaki, Lehnert &
Landrock, and Sebah.
Popular among the American and European
bourgeoisie during the late 19th century, these
images are often called the “grand tour” photos,
because they portrayed newly popular tourist
destinations with artistry and an eye for the exotic
and authentic.
Some were colorized using a chromolithographic
process. Bonfils is credited with introducing the
genre of Near Eastern photographic portraiture,
and the archive’s collection includes remarkable
portraits of Bedouins, Ottoman officials, Shiite
Muslims, and village peasants.
While human figures were often posed, the
photographers made use of models, and the work
has been justifiably criticized for exoticizing subjects
for European tastes, this collection of approximately
Syrian Bedouin shepherds. Photochrome, ca. 1895, from
2,500 images remains historically and aesthetically
original negative signed by Bonfils; PMI No. 166010.
meaningful.

Edward S. Curtis Photograph Collection
Edward S. Curtis was a photographer of the American West and
American Indian people; his works are in high demand today.
Sia buffalo dancer
(seemingly posed),
1926;
PMI No. 100468.

Curtis’ goal was not just to photograph, but to document as much
American Indian traditional life as possible before that way of
life disappeared. The approximately 177 works in the collection
highlight the tradition Curtis attempted to preserve.
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Alfred Bendiner Cartoon Collection
Alfred Bendiner was a well-known illustrator who
trained as an architect at Penn. In 1937, he served
as artist for the Penn Museum’s archaeological
expedition to Tepe Gawra and Khafajah, Iraq
and was the field architect for the Museum’s Tikal
archaeological expedition to Guatemala in 1960.
Bendiner held membership as a Fellow of the
American Institute of Architects and served as
president for the Philadelphia Chapter of the
American Institute of Architects. He was widely
published including Music to My Eyes, Bendiner’s
Philadelphia, and contributions to Atlantic Monthly
and Harper’s.
The Archives holds approximately 250 of his
archaeological cartoons, which include sketches
and caricatures from his time in the field.

“Ouch,” drawn
in Iraq between
1936 and 1937.
An ancient
Sumerian sculptor aims for the
sculpture’s ears
with his chisel
as the worried
artist’s model
looks on. Colored
pencil and crayon
on paper; PMI
No. 148900.

Thomas Corwin Donaldson 1890 Census Images
Thomas Corwin Donaldson was in charge of the American Indian
portion of the 1890 United States Census and, in this capacity, he
acquired about 1,500 photographs to illustrate the 1894 “Report on
Indians Taxed and Indians Not Taxed in the United States (except
Alaska).”
“Sioux? Dakota” and
“Cheyenne 1893”
on back in pencil.
Three girls stand in a
photographer’s studio.
Photograph by Frank
Sargent; PMI No. 139766.

Images in this collection portray the living conditions and
personalities of their subjects.
This collection of approximately 600 images is particularly
important because the greater census records from 1890 were
later destroyed by fire, water, and neglect.
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Index of Objects
Antefix
Terracotta shell antefix
Pg. 35
		MS182
		 PMI No. 174576
Armlet
Double ivory armlet
Pg. 24
		29-93-5
		 PMI No. 161365
Basket
Alutiiq baskets
Pg. 26
		NA3278
		47-11-3
		 PMI No. 151905
California Basket
Pg. 27
		NA8292
		 Image courtesy of Amer. Sect.
Baton
Bronze bird clappers
Pg. 24
		AF2048
		AF5085
		 PMI No. 152505
Bottle
Roman perfume bottle
Pg. 35
		MS5005
		 PMI No. 152527
Box
Betel box
Pg. 39
		L-192-133
		 Image courtesy of Ocean. Sect.
Palm pigment box
Pg. 25
		AF494
		AF534A,B
		 PMI No. 174579
Nubian wood and ivory
Pg. 4
		E7519
		 PMI No. 151183
Container
Bamboo lime container
Pg. 39
		50-49-651A,B
		 Image courtesy of Ocean. Sect.
Gourd lime container
Pg. 39
		68-7-82A
		 Image courtesy of Ocean. Sect.
Cross
Silver pectoral crosses
Pg. 25
		87-13-42
		87-13-48
		87-13-74
		87-13-96
		 PMI No. 174578
Cup
Painted cup
Pg. 36
		33-21-116
		 PMI No. 151016
Palm wine cups
Pg. 25
		AF405
		AF463
		 PMI No. 174579
Effigy
Ceramic warrior effigy
Pg. 29
		39-20-9
		 Image courtesy of Amer. Sect.

Whale-tooth ivory pendant Pg. 7
Embroidery
Statue
		40-13-4118		
Mandarin square - Bear
Pg. 31
Bengali Brahma
Pg. 22
		 PMI No. 246030
		52-23-83
		29-69-2
Painting
		 PMI No. 150074
		 PMI No. 153210
Huichol yarn paintings
Pgs. 8,9
Mandarin square - Duck
Pg. 31
Stela
		97-15-7
		52-23-57B
Fragment showing Ptah
Pg. 32
		 PMI No. 148705
		 PMI No. 150075
		E13576
97-15-14
Mandarin square - Qilin
Pg. 31
		 PMI No. 151076
		 PMI No. 148699
		52-23-71
Tablet
		97-15-24
		 PMI No. 150073
Circular cuneiform tablet Pg. 37
		 PMI No. 148718
Headdress
		B7866
		97-15-30
Brazilian feathers
Pg. 29
		 Image courtesy of Bab. Sect.
		 PMI No. 148724
CG2003-2-1
Thangka
Korean dance painting
Pg. 22
		 PMI No. 152946
Thangka of Buddha
Pg. 30
		17679
Jacket
		51-41-11
		 PMI No. 250451
Black cotton jacket
Pg. 31
		 PMI No. 151835
Plaque
2003-38-35
Thangka of Lha-mo
Pg. 23
Gold plaques
Pg. 7
		 PMI No. 174405
51-4-119
		40-13-2
Kite
		 PMI No. 151701
		 PMI No. 150541		
Korean shield kite
Pg. 22
Tool
		40-13-4
17632		
Areca nut cutter
Pg. 39
		 PMI No. 150642
		 PMI No. 250452
		P497
		40-13-11
		 Image courtesy of Dorling
		 Image courtesy of Ocean. Sect.
		 PMI No. 150610
		Kindersley.
Weapon
		40-13-26
Leggings
Bhutanese dagger
Pg. 30
		 PMI No. 150487
Man’s beaded leggings
Pg. 26
		42-30-308A,B
Pottery
NA5389
		 Image courtesy of Asian Sect.
Inca bottle
Pg. 28
		 PMI No. 153060
Fiji Island beaked club
Pg. 39
		31017
Manuscript
		P3182A
		 PMI No. 152604
Egyptian fragment
Pg. 33
		 Image courtesy of Ocean. Sect.
Incantation bowl
Pg. 36
		E2775
Indonesian kris
Pg. 38
		B2945
		 PMI No. 153269
		49-31-47A,B
		 PMI No. 152805
Metalwork
		 Image courtesy of Ocean. Sect.
Italo-Corinthian skyphos Pg. 35
Bronze door knocker
Pg. 37
Japanese helmet breaker
Pg. 30
		MS556
		29-108-104
		42-30-247A,B
		 Image courtesy of Med. Sect.
		PMI No. 152827
		 Image courtesy of Asian Sect.
Mexican whistle
Pg. 28
Gold griffin
Pg. 34
		69-24-1
		30-33-1.6
		 PMI No. 152958
		 PMI No. 173610
Painted jar with giraffe
Pg. 33
Gold human effigy
Pg. 6
		E8183
		40-13-28
		 PMI No. 151186
		 PMI No. 150643
Relief
Gold jaguar effigy
Pg. 6
Maya seated man, jadeite
Pg. 4
		40-13-27
		NA5896
		 PMI No. 150488
		 PMI No. 250973
Necklace
		 Image courtesy of Dorling
Gold chain
Pg. 37
		Kindersley.
		31-50-212
Ring
		 PMI No. 152517
Carnelian ring
Pg. 34
Gold necklace
Pg. 24
		29-128-2055
		70-18-1A-R
		 PMI No. 153967
		 PMI No. 150006
Shirt
Pacific breast ornament
Pg. 38
Pawnee war shirt
Pg. 27
		29-50-36
37997A
		 PMI No. 174580
		 PMI No. 151912
Silver bell necklace
Pg. 24
Spatula
		87-13-109
Decorative lime spatulas
Pg. 39
		 PMI No. 152508
		P3041
Wesekh collar
Pg. 32
Back cover: Submarine “Asherah” in
		 Image courtesy of Ocean. Sect.
		31-27-203
the Penn Museum’s Warden Garden,
		P3046
		 PMI No. 150729
1967; PMI No. 87503.
		 Image courtesy of Ocean. Sect.
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