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ITALV AND ROME 
by G. Roger Edwards 

The most recent in a long series of remodelled galleries of the Museum 
were completed in April of this year. At this time two rooms devoted to 
the civilizations of ancient Italy and to the Roman Empire were opened to 
the public. Almost every year since 1949 some section of the Museum has 
been rearranged and redisplayed, and now in 1958 hardly a member of the 
Museum's staff has not had some part in offering a solution to the always 
interesting, ever new questions of how to show and why we show our 
archaeological collections, and of whom are we really thinking when we 
show them as we do. It seems safe to say that no curator has ever believed 
for long that he has achieved a satisfactory answer to any of these questions 
in exhibits with which he has been involved. The final crystallization of ideas 
in the completion of an exJ1ibit must always bring into focus still others 
which seem more desirable. The planning of exhibitions will always be a 
growing and enlivening process, and the opening of a new exhibit should 
realistically be regarded only as a step: forward, it is hoped. 

In the course of planning fo r the new displays an additional gallery 
was given over to the Mediterranean Section which in itself adds much to 
the possibilities for exhibition. The Edwin H . Pitier Pavilion, in which 
formerly the collection of musical instruments was displayed, now serves 
as a kind of introductory outer court for the Mediterranean collections. 
Here two intentions have been achieved. One was the p rovision of an 
attractive and, it is hoped, somewhat compelling view from a distance, 
suggesting the nature of the collections to be seen in this wing. Tbe other 
was, in the display of sculpture and other pieces from all parts of the Roman 
Empire here, to give the visitor as his first contact with the Mediterranean 
galleries objects which can be expected to be reasonably familiar to him, 
leaving the less familiar to be reached by gradual stages of gallery progress. 
In this outer gallery the areas from which the pieces derive provide the 
geographical scope of all the Mediterranean collections. With regard to the 
quality of some of the pieces displayed, the selection of which was dictated 
in some cases by reasons other than their artistic merits, one might prefer 
to distract the visitor's attention from the appearance of a particular object 
toward the general effect. The fairly frequent presence of numbers of art 
students in the gallery closely scrutinizing the sculptures as they draw from 
them suggests that we would do well to direct our attention to the acquisi-
tion of sculpture of higher quality in the future . But since taste and artistic 
discernment may be acquired through comparison and contrast, perhaps, 
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after all, some public service is performed in the exhibition of pieces which 
are not out of the very top drawer. In the recent travelling exhibit of the 
artistic work of Picasso much that was poor was displayed along with the 
good. The former did much toward pointing up the very great qualities 
of the latter. 

If one were to set out to try to define the main purpose of the Univer-
sity Museum in its field work and in its museum displays one might say 
that it is interested in the study of historic and prehistoric man, civilized 
and uncivilized, and ultimately in man's origins; and in its displays it would 
like to give visual presentations of the various civilizations which man has 
developed, pointing up the important achievements of each, emphasizing 
the significant contributions of each to human civilization in general and in 
particular to our own. This, of course, is a very large order, especially in 
the case of fairly recent, highly complex civilizations, and if in the present 
displays the ideal presentation from the University Museum's point of view 
bas not been achieved it is humanly understandable. Let it be said that in 
the course of time it is to be hoped that we can show the Mediterranean 
collections in a more effective fashion from the point of view of the civiliza-
tions they represent. The addition of the new outer gallery makes more of 
a physical unit of the collections, and in the emphasis now given the section 
in the building plan, something of the basic significance of the contributions 
of Greece and Rome to our own civilization comes across, balancing well 
the equally, if not more, humanly significant Near Eastern collections in 
the opposite wing of the building. 

In the detailed presentation of the collections much remains to be 
done i[ we wish to try to suggest to the enquiring layman through display 
what the significant achievements of his ancestral civilizations in Greece 
and Rome were and how they may relate to him. The problems of how 
best we might do this with the collections we now have and what supple-
mentary pieces we might need for the purpose remain as interesting subjects 
for exploration in future displays and in future acquisition. So far, no 
museum has attempted a presentation of this sort with its Classical 
collections. 

For the present, the new displays will suggest in part the character of 
the civilizations they represent in Italy and in the world of the Roman 
Empire, as some of the pictures of the new galleries here show. That they 
now appear in attractive settings with something of the glow of remote 
antiquity and the aura of the original thought and achievement of their 
civilizations about them is due to the devoted attention and high imagination 
of our manager of exhibitions, Mr. David Crownover. 
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Fig. 1. The Outer Gallery. The bearded head at the left is that of 
the god Aesculapius from the Museum's excavations at Minturnae; 
the mosaic duck with neck and beak in glazed cubes comes from 
Rome, while the boy satyr with his wine skin once decorated the 
groves of the sanctuary of Diana on Lake Nemi. 
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Fig. 2 . The Outer Gallery. Near Eastern provinces of the Roman 
Empire are represented by the limestone capitals from Cyprus and 
the red granite head of the Emperor Caracalla (211-217 A .D.) 
from Koptos in Egypt. 
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Fig. 3. The Inner Gallery. All of the various civilizations which 
flourished in historic antiquity in Italy are represented in this 
gallery: the early Villanovan, the Etruscan which dominated north-
ern Italy subsequently, the Greek in South Italy, finally the Roman 
with all Italy subject to it. 
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Fig. 4. The pottery urn near the lower right represents the house of an inhabiwnt of 
Italy of the 9th century B.C. sheltering his cremated remains after death. Bronze 
armor and pottery belonged to Etruscans of the 8th and 7th centuries B.C. At the 
left, two pots made by Etruscans had as their inspiration the imported pottery of 
A thens and Corinth. 

Fig. 5. Bronzes and pottery of the Etruscans. Etruscan black pottery, known as 
bucchero, with designs in relief or in plastic shapes, suggests metal work in its appear-
ance, and was produced during the 7th and 6th centuries B.C. A pottery tray filled 
with dishes, on the fioor in the left center, once contained a funeral meal. The two-
handled kylix just left of center directly imitates in form an Athenian original. 

8 



Fig. 6. Etruscan versions of imported pottery. The Etruscans 
greatly admired Greek artistic work, bought Greek objects of art 
extensively and preserved them for us in great quantity in their 
tombs. They also attempted often to imitate Greek work, some-
times well, more often with a quaint, crude fiavor of their own. 
Here on left and right are Etruscan imitations of Athenian 
amphorae of the 5th and 6th centuries B.C., and in the center 
another with a vigorous, four-winged creature whose original home 
was the coast. of Asia Minor in East Greece. 
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Fig 7. On the wall, a terracotta plaque which masked architectural 
beams on an. Etruscan temple at Cervetri. Behind, at right, a head 
from a free-standing Etruscan terracotta statue of life size. The 
painted pottery of Gnathia style in the case was produced by Greek 
inhabitants of southern Italy around 300 B.C. The bronze herm 
and gilded bronze lion were acquired at Kayseri, ancient Caesarea, 
in Turkey, and may well have been parts of a Roman sedan chair. 

10 



Fig. 8 . Sarcophagus and mosaic suggest the combination of peoples in ancient /((i/y . The 
1111co111promisingly realistic representation of the Etruscan deceased reclines on the cover 
of his sarcophagus, which is decorated, with Etruscan fascination for violence, with a 
scene drawn from Greek legend, the murder of A egisthus. The Roman mosaic above, 
with idyllic maritime scene, comes from Carthage. 
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