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velvet, the shapely legs and delicate hoofs and the sturdy, well
rounded barrel are those of an animal such as we should expect a
daring soldier and keen horseman like T’ang T’'ai-tsung to choose
for his own.

The housings are indicated with rare skill, and in addition to
their artistic interest are of value for the light which they throw
upon the way in which the chargers of that day were saddled and
bridled. In many ways the style has altered surprisingly little in
the thirteen hundred years that have gone by since these famous
steeds were coursing the battlefield. The mane is hogged and
knotted and the tail carefully tied up in precisely the fashion which
Chinese grooms follow to this day. The headstall and short high
saddle and saddle cloth might be seen anywhere on the horses of
the well to do in the northern China of the present. This style of
saddle, with its extremely short stirrups, the Chinese apparently
borrowed from the Tartars in very early times, and it is still char-
acteristic. It was once my fortune to perform a journey of some
length in western China upon such a saddle, and my respect for the
horsemanship of the Chinese warriors and their Hunnish foes was
vastly enhanced thereby. It must surely have been only the most
consummate skill that enabled them, thus precariously seated, to
gallop and charge and wheel and perform the various evolutions
characteristic of the desperate cavalry fights which we know went
on for so many centuries. It has been only by rare exception that
any of the peoples of eastern Asia have ridden with long stirrups,
so much so, in fact, that Marco Polo mentions as one of the most
noticeable traits of a certain people that ‘“‘they ride long, as the
Franks [i. e., Europeans] do.”

The figure of the groom, who stands confronting the horse,
in the act of drawing out an arrow from its breast, is no less ably
drawn. The pose, with the left hand firmly pressed against the
horse’s body and the left foot advanced, to provide a fulcrum while
he tugs at the arrow, is very effective. By his costume he appears
to be a Tartar—perhaps, as often happened, a Tartar captive who
had assumed charge of his imperial master’s steeds. He wears a
long coat with high collar and with the skirts tucked back through
the belt, so as to expose a sort of pleated kilt beneath—possibly
intended to represent a sort of long mail shirt, something like those
worn ages afterward by the crusading knights in the Holy Land,
in the days before plate armor came into vogue. The lofty cap and
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the full beard might be duplicated almost anywhere in Central Asia
today. The fact that the man is armed with bow and quiver and
sword seems to indicate that the episode takes place on the actual
field of battle. Perhaps the most characteristic thing of all is the
fly brush, exactly like those universally carried by riders in China
today for the purpose of brushing off the flies which are the torment
of horses there as elsewhere. Nothing could more surely than the
introduction of this homely symbol lend verisimilitude and reality
to the work. It is one of those little touches that betoken the hand
of genius.

The colors that were originally applied to the stone are all
gone, but from literary sources we know that the horse represented
upon this monument was ‘of the color of the red wild goose, " or, as
we should say, less poetically, it was a chestnut bay; that its name
was “Autumn Dew;”’ and that the emperor, while still only prince,
and engaged in those campaigns which confirmed his father upon
the throne, rode it to the capture of the eastern capital, Tung-tu,
in the year 621.

Turning now to the companion piece, exhibited at the right of
the archway, we find again a masterpiece of the highest order not
less worthy of the man to whom these sculptures are due. The
figure of the horse is perhaps even finer than that just described.
Of the same type and accoutered after the same fashion, the splendid
animal is shown in motion, walking briskly forward with rare spirit
and animation, with the near fore and off hind feet raised and the
shapely head carried high, in spite of the grievous wounds betokened
by three arrows sticking in his back behind the saddle, and one in his
breast. In the upper lefthand corner of the slab is a rectangular sur-
face such as occurs in the entire series, and, as in the case of the others,
barren of whatever inscription it may have been intended to bear.

Alexander, daring rider that he was, had but one Bucephalus.
T’ai-tsung, more fortunate and equally at home on the back of a
horse, had six; and, better still, he possessed in the person of
Yu King-shu a man who was evidently not only a sculptor of the
very highest rank, but a thorough sportsman, keenly alive to the
fine points of a horse and finding his greatest pleasure in immortaliz-
ing them in stone. That the great Chinese animal painters—and the
world has produced none greater—should have excelled in the por-
trayal of the horse is not strange; for the rhythmic sweep and
flow of the brush over the silk seems to lend itself naturally to the

development of such a theme. But that an equal or even higher
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